PERFORMANCE AND AESTHETIC APPRECIATION 


Further remarks on televised performances of symphonic 
works: Assume (contrary to fact) for the sake of the 
argument that the visual under- and over-distancing 
that characterizes most televised performances of sym- 
phonic works did not distort/de-form what one perceives 
auditorily and visually when he contemplates those per- 
formances in the form in which they are broadly cast 

by means of television, would it be possible for the 
spectator who is interested in and capable of appreci- 
ating aesthetically symphonic works of music to appreci- 
ate aesthetically the majority of those performances of 
symphonic works that are broadly cast by means of tele- 
vision? I think not--for the very good and simple 
reason that the physical under- and over-distancing 
that is inflicted on the spectator by those who are re- 
sponsible for the camera angles and distances during 
the filming/videotaping of those performances for 
broadcast causes the works of music the performances 

of which those cameras visually record to be de-formed/ 
distorted for the spectator who contemplates those per- 
formances on a television screen. How is that so? 

Is it not true that the camera can emphasize and de- 
emphasize portions of the musical score that is being 
performed in ways in which they are not emphasized 
and/or de-emphasized in the musical score itself? What 
is the effect on the spectator who is contemplating a per- 
formance of Shostakovich's Symphony No. 1 in F Major 
Opus 10 that is televised if he is suddenly forced to 
look at various members of the audience--in the space 

in which the performance is taking place--who the camera- 
man decides for one reason or another are more inter- 
esting than that which is taking place on stage as it 
were? What happens to the performance of Shostakovich's 
Symphony No. 1 in F Major when that happens? What is 
the effect on the spectator who is contemplating a 
televised performance of Richard Strauss' Don Juan 

Opus 20 if during a passage in that composition in 
which the French horns are not being played the camera 
focuses on the French horn players as they remove sa- 
liva from their instruments? What happens to the per- 
formance of Strauss' Don Juan when that happens? The 
point is not that one notices members of the audience 
during a performance or that one notices the players 

of the orchestra engaged in preparing their instru- 
ments to be played. The point is that the cameramen 
not only decide what or who the spectator will look 

at (and thus affect what he hears) during a perform- 
ance but also when he (the spectator) will do so. That 





